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AN ALTARPIECI ilans looked rather to Provence and It 
DIE DICATI 


) TO SAINT ANDREW than to Spain in their racial, political and 
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] i ' 
| ? ) SOCclalsSyMpathnie 10 thisday the Catalan 
ATTRIBUTED TO LUIS BORRASSA ‘ sit by Ee 
speak a lang ive more Hed It 
THI Metropoli than to Spanish and it is not ther 
tan Museum ha urprising to find that the origin of 1 
now on view two Interesting and ith tO obscure 
and perhaps three must be traced to Avignor i her le 
striking example the regime of the Pope, Simone M: 
of a school which Sienna inaugurated a style the effect 
was till recentl which were felt widely throughout | 
lenored by his- ind the Limousin countric ine pre 
f +l italar srt ' { 
tonians Ol art CUTSOT UI e Catal. Scho Lit 
namely, the Cata nved their inspiration from Simone and 
lan school Th Siennese tort olennese technique and 
researches recent ome extent 31 Nese ¢ I r l 
ly published by In th sh ars ‘ ! 
Senor Sanpere \ ent mo se Indeed ¥ 
Miquel in his book lation that certain pictur WwW Te at { 
Los Cuatrocentis- t© the school of the Limousin distri 
tas Catalanes * passed hitherto as Slennese 
. +} hy noart if rn \ P 
have Neen a reve mam F YU par a pe +> 
lation to connois WIth a figure of ot. G 
seurs of i flourish 1d1ar\ cene WNic 
in choo f possession of the Muss \ 
{ th ’ ; ] ; 4 ' 
painting existing [OF Me first time last April 
In and around Bar- a Wa re on a 
. . t hye ttrihb Nie? g j 
celona throughout ‘ = ‘ 
1 S( close 1 it te cert _ 
the fifteenth cen 
tur\ lL he origin Ile ( ity cll U¢ 14 ( 
and development tentatively ascribed to the S \ 
n +} ; 9 ‘ 
of this school are ne O (fd Or a sense I ( 
Sereaistinctirom “** piveaney Only ist 
DETAIL FROM THI L- | f dey r 
R Pe EM ce of thy Spat School itself derive \ 
rARPIECI oH stenthahibec thie 
ish School propel vale = ene ; I 
[his is indeed to be expected from the fact atener in bi SIGE) 
' , . : hich ryry | 
lat the civilization of Catalonia Was Itself which p Cce 
tinct 1) f 1 the iltarnte i Nt \y re 
lstinctfrom the Spanish and that the Cat- MS ANAL DIE nd 
Sen: 7 \ ners Vi 
Los Ci trocentist Catal nes H ] | 
Pintura en Cataluna en el Siglo X\ rs ; 
anpere Miguel Bar or ol ( rst ( | 
) reat é | 
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ALTARPIECE DEDICATED TO SAINT ANDREW 
ATTRIBUTED TO LUIS BORRASSA 


flourished in the early years of the fifteenth fancy in the smaller subsidiary scenes 
century We have indeed notices of Here we find faces with an air of actuality 
retablos painted by him from 1396 up to — altogether foreign to the great style of the 


1424. Of these only a few are still in Italians of the time. Indeed in this re- 
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t Oca ind comparatively se- 
" ] 

( ere CNnoe I i\ e considered to De 

1 avance Ol ct ntemp rary 

, ‘ “11 f 

| I till CONSCIOUS iS that was ol 
reat lon raditi f the fon 

e greal cade c tradition of the Ttour- 
} 

CCl eCntury Certainly One We uld 
| } 7 1 ' ' ma! } 

rare ind 1 Italian cassone PIeEce ier 

\ 

; ' ‘ ne ot) ] = . 
$30 anything se cl ( chi 
ana ‘ , : 

cl With { porary lh¢ Ss are tne 
] 1) Im our altarpte 
| ( iT] ( 
{ iltarpiece itself come fron the 

( ch of Perpignan his is so near t 

I yorder that the Is nothing 

ay in f ain if inhabi Its order 
Tneir retabdio fT! tine MoOUNC ATE 

barcelo Is I ( oped, howevel 
l lhocuny ! esearc] \ throw 

‘ ; | " + ; +} 

rthe o| he precise history of th 

\l | try it 

I Vit M ( the itt Ol ‘ 

' I> 
Ror | ‘ may perh hy 

( 1 th y} A ; te cel 

(dur picture ndeed 

h the altarpie f St. lohn the 
t ¢ | ] \rt | 
the Musée des Arts Décoratifs 
| rl " icl | cepted by Senor Sal 

\l; ] ' | ) 

( \ VWIGUeE ( Te evidence s 
Ry _ 3 hy ¢ ? , ¢ ‘ lk pered 
t t « r experienc l chor till 

rv recent, that our eve ive hardly 
el eC ( ( LO ed tt Wscer4rl tie 
flere ( nid the ( ra IKEN¢ ( 
1 eee , | 
( ni | MNé CK ra reve i WHOTE 

; 1 | 

cet irtist Ot whose VOTKS We Nave 

Precise nowleds | the cent 
) 
res 1] tarplect C4 ) i) OW Bor 

T dat | WW rt ll Tye Cle re ic\ Ol 

+ ’ +} 7 4 
T | the ] iclT | art \¢ 

| ] 7 7 

( plaved in thn ! er scene there 

Wn } Vet known 1n Catalal irt | 

' , , 

. t+ wh ' 
ri\ eentn century Which sul 
our eXal In any case 1S 

f 4 1. t ve | ) fraeny ] ‘ 
( CST in 111¢ I Vpical pec 
. 1 r tT i- ] 
ol interesting phase of earl 
Mel sSSance painting 
\\'] lf . n 
\\ the altarpiece of St Andrew 
, ' 

epresents thus admirably the great move- 

‘ ol f ( talan art t th nen Oo { t | 

r atala 1 1 Lit pening ¢ Lie 





the me of Borrassa another alt rplece 
ent by Mr. William M. Laffan illustrates 
oO Ie plendidly Its developme I n the 
tterhalf of that century For thi yerlod 
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MUSEUM OF ARI 


' , , ’ r 
Whole family of artists who have lett’ a 
eroup of works marked by a distinct style 


This 


less than five are 


is the family 


ot Vergos of whom no 


lhe 


ablo whose works are 


KNOWN as paints rs 


marked by a singular dignity of design 
ind a peculiar pale grey tone ol color 
Mr. Laffan’s altarpiece appears to be too 
positive in color and too accentuated in 
Its dramatic interpretation to be the work 
ft Pablo and | should ascribe it, though 
with the same reservations that | made 


wWDove, te J} aime Vergos 1] 
M9 h.4 
THE LAZARUS BEQUES] 
[ is with special gratification that 
Tne Trustees f the Museum rece ad 





Col sting Ol twenty 
the s, to be applied, with all 
tere mav accrue, to the pur 
chase of work f art by American at 
tists, and of a part of her own collection 
consisting of nine pictures 
Mrs. Lazarus's gifts during the period 
of her connection with the Museun 
Fellow in Perpetuity, like those of other 
ember a) ner tami have peen nu 
merous, comprising collection f old sil- 
er, o¢ ldornaments nad porcelain yut the 





, 
Vavs De ost closelv associated 1s the ott 
Te , , 
which she, with her daughter, Miss Emili 
1 { , { yt" r 
La ru nade ¢ the sum <¢ twentyv-foul 
} nia 1,,]}] { th t Inlichn t 7 
I it) Sa th 4 rit LOT t 1¢ co ADIISI en i) 
the fu known as‘ The Jacob H.Lazarus 





lraveling Scholarship | 


this scholarship ts too well known to be gone 


into at length 


however, that 






strong 


Interest 1n 


in wise act 


by those who study the growth of the 
irt of painting in this country, nor by 
those whe nderstand the part which 
the Museum play n this develop- 
nein? 
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THE SALTER GIFI Jacquet ( 


J S40 
( er } | 848 or c 
Y a gift from the late Thomas | - 4 rerd - 
Salter, the Museum has come tittle bY 
Into possession of eighteen paint- 
ings, all of which have been on “! a R ¢ 9 9 
exhibition in the Museum, as loans, since : pate 
1892, and are well-known by frequenters Schrever, Adolp 828-18 \ S 
of the picture galleries rever, Emilie (184 
The list of them is as follows \ yee 
AMERICAN SCHOOL 
Gifford, R. S. (1823-1880). Near Pateln ITALIAN SCH 
Johnson, David (1827 Monarch the Pas \ibert 828-1899) . | taM 
Meadow SPAN HOSCH 
Jones, H. B. (1848 Autumn Sanches Parva, | 
Brown, William | Fruit 7 
BELGIAN SCHOO! \\ Saiter, Who fT ! ( 
Verboeckhoven, E. | 799-188 Cattle with had he warmlvinterested1 \ 
Landscape was a member of an old a Ni, 
Prt NCH SCHOO! Hamp nire lamil l 
Jacque, ¢ | 1513-1504 Shee} : 
Plassan, A. I i817 View on the Seine New York, where he wa 
Girard, Firmin 1838 A Rainy Dav in as a member of the shippu 
Par Salter & Livermore 
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' } ? 1] 
\ ( ) ( i CUE 1Uil 
lormed | I I rr t the nea 


roeaqv_siiy cle tt I tone 
I ak tto n deed 

| tory i popular ubject OF 

, 
representation in Greek art, the Tavorite 
eCPIsode ehecler ¢ gy the actual cutting 
' ' 

on of the Gorgon nead, the ubsequent 
4) | FY j 1 1 
fleht of Perseus, and, more rarely, his 


Visit to the Nymphs. Of these the flight 
of Perseus occurs most frequently and 1s 
the one chosen for our lekythos. On one 
side lies Medusa, headless, but evidently 
not vet quite dead With \ ble effort 


she is raising her body, supporting it with 


both hand lhe slight contraction of the 
fingers and the bending of the right leg 
would show her agony, even if the blood 





were not gushing from her neck. From 


her neck also springs Pegasos, a winged 

horst who 1s said to have ascended to the 

seat of the gods and carried the thunder 

and lightning of Zeus Medusa wears a 
1 s| 


hort chiton and winged shoes. She has 
a pair of large curved wings, which rise 


irom het houldet Above Medusa Per- 


; 
seus Is represented flying rapidly to the 
; 1 J 1 ] 

eft He is furnished with all the various 


rifts delivered to him by the Nymphs. On 








his outstretched right arm he Is carrying 
| fos | a i: i 
the wallet with the head ot Medusa, which 
| een projecting trom the rin ( nl 
| 1 } if. 
head he Veal the pela Hades's cap 
f t . +t 1 wot +} 1 | hh 
his et re CC WITn tne WI Ca STOKE 
' 11 ' , 
nd in his left nd he holds the sickle, « 
, : 
curved sword (] which Athena 
1 ¢ him 
S ‘ } 1 
( 
Wher 4 Ce wet that { ict re 
vas thew ; of a hle artist at time 
ne LiTee rl lad not et Tree< IES¢ 
from the ; traint of archaism. the s 
pie directne ind Dirite | rendering 
} } nr \ \ 
tine cent eC es verv 1 DTesslive Wi 
have read ntioned the ldicatio 
1 os 
of pain in the drooping body ot Med 
] t , ' 
whic pre ypose actose study of 1 I ( 
t t y f Tr? ¥ t ? 
1 true eling tor elfective contrast the 
, , 
tict ie ri ré tereotvped hems 
{ ren nti | y rely hy \ 
( coc l i eCY aso LLICTE \ | { 
, tit 
rse S Nea I ore pal 1 1 iDOstituted 
, 1 
1 Whole hor emerging trom the dyit 
’ TET ec t r j l r ol] eV 
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treneth. An entire horse was indeed is painted white instead of bei 
ented in the well-known metope red of the clay ind the id 
Selinus, but there it is helpless in Me- which the figures were draw 
il ot springing from her neck and bright « were radua int 
the tigure ol Per eus the artist's ability duced for tl ad er i 1oO 1¢ i} 
etch a figure in swift motion found full In this cla which came into vogue the 
vortunits [he Gorgons who pursued — early part of the fift] ntt B. ¢ the 
e hero are not represented, but there 1 design either combines paint 
o question that Perseus is in rapid flight ette and outline drawing o nted 
is arms are outspread as if to aid the tirely in fine black relt ine In our 
lick motion of his winged feet; his cap lekythos the figures of Perseus and Pi 
ifely perched on the front of his head 1S( ire painted dark brown with incised 
prevent it being caught by the wind, details, while the body of Medusa is d 
1 the ends of his mantle are swept be- wholly in outline Vermili ot 
ind in his rapid onrush. The filling of | as a wash, but for effective Ip 
he field the Gorgon in the centre and Varlou fetal uch a the ¢ \ ed 
egasos and Perseus rushing in opposite hoes, and wallet of Pers« well as the 
irections—1is satisfactory and contrasts border of hi tle, the irdle | 
ivorably with earlier renderings, when,in and blood of the Gorgon, and the ta | 
( dance with the desire of making the neck of Pegasos; ther ilso pe ¢ 
icture as representative as possible, the vermilion on Px ( Wl d on the 
cene was crowded with all the other par- top of the wings of the Medu d ag 
cipant the two Gorgons, Athena and 1 touch of it in the centres of the mett 
Hermes n eacl te the mai 1 
( thod In wl ich thi ( ho rd Net VILI The ethod re Lit | 
ted places it in that interesting ¢ this cla ekytho, tl 1 
vhite lekythoi, which is transitional be- ler of the Vhich te 
ween the earlier technique of painting the round for 1 tive « V 
euresin black silhouetteonawhite ground I ytos-bud nd mae ! 
r in every respect to the ordinary — red, while the d fe 
heured asesexcept that the ( | ere t! rownis| 
41 
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RECENT PUBLICATIONS OF THI [he rapid growth of the Museum, particu 


MUSEUM larly of its collections, has made essential 
a means of ready reference to such in- 
ATALOGUE OF THE HEARN formation, and the Index forms a syste 


COLLECTIONS.—Mr. Georg matic guide to all maternal published 
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ohn a ‘ 
ian ‘ within the period noted 
\. Hearn has recently pre 
' cn the A ean It may be well to indicate briefly the 
ented tO rit useum a cata : ' <i = 
) ! 

" t th \ ' 1] nature nd exten oO IIS Nater | 
ogue of the Museum’s collection of paint nature and extent of this material. A 
ey eee _— } } rener histo t 1e Museun m S 
ines bearine his name The book is a genera tory of the Museum from it 

. 1 ] > 
; . ; i Canin Matiine re j 
] Ti 1S de 1 r Iai | 
rge-paper octavo. handsomely printed foundation ts included in the Annual Re 
; ; , 1, PP f+] : 7 see 
I ne Gil Press nd consisting of re OTT e earlier of these record the in 
1 , t rf 1 t th lle y< 1 Ty) 
1 oO! Oo | icture » halt t IK ) he c ection In emporar\ 
: ] | h oT it trom it itv of 
tone nd eliogravure full-page plates the grant {trol th Cit 
' 1 nriat na 
faced by i brief descriptior ink ertail il ippropriation and a permanent ite 
: : rer 
it tant statisti vie ' the later deal with the problems connected 
} » i i 4 Uc il { 
al late é ny nd ‘ f with new bulldings and increased equip- 
4 ' Veatl 4 \ | 4 , i i 
1 ' mel \ Latisth itecting mrowt 
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! 4 =~ LCL TCT ACS 
( 1 i! he corresp lenc whi cnter ae In lol ( is the 

rm ating mmitt | \ 

v etweel \ly Hy rT ind the rus O itlO ( niclec Th cle Velop- 
the Museut wl sets fort] ment of department ind provision tor 

l 1 1 \\ lh | 1 | i? 

\ ‘ of the de 1 the ondi C¢ Ca Vi 1 ie incla State 

' , < , ’ | mnd shiny 
' der whic fin: cots nainti nt W e receip ind di 
1 t t | ? 1) +} ' | 1 
\ 1 acce r en Cach Ve d the estavdiist el 
t \ } i nh ? 
Lopes ¢ Tne oO eC nave eel ent { Ccl nad With detal ) inves 
1 | ent, 1 le, et By means of lists 
' nembers « the Museu . { c r I 1 
\ , } ple nt notes th 
\\y He 1 expense ind the have beet Wi ( LPpre ent Note ne 4 
se . Pe | fy j : 
place on ‘ it the catalogue tands Ire connect ( eacn OTTICeT ind 1 
where ‘ had for sixt , Der OF the association, | peclal servic 
\ ( tv ce . 
aq nl personal effort ma pe traced 
' D 
Is xT at PnP 1 , , 
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\ Rey 0 e Trustes he Handbooks of the Museum, but ever 
A 
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\ ain ’ , oe ae ad QO2 ccession acquired DY gilt, loan, or pul 
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Ct 1¢ cle ind } re | a | eX 1K ' aterila many re ited fact mM t nec 
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ani \ ae | OW Der Issued DY 1 aril ippeal it irrec tery ‘ 
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l | | i d in the the classification supplied yv th ) 
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T mt ' ? J 1 , 
Lite iO l 1 col iuned in the Report ( Report 





NOTES 


aN MUSEUM OI ales as well a ect itely lent \ 


HE Metrropoti 
\RT EMPLOYEES ASSOCIATION account of the rearrangem 


The association of the employ elven in the next number of the Bullet 
ees of the Museum has recently lhe room of European art 
received the seal of approval of the Trus- be materially developed \ t 
tees of the Museum Will be opened from It into tI 


lhe Association, which was formed last wing and aseries of case 


vear, has the following objects, as set forth the middle of the room to 


in the Constitution: to promote a spirit more 1 Mortant piece of the 
comradeship among all persot w ¢ é ( ed t 
ire ll tne regulat emplovment otf the ait | | iT 
Viust to offer aid to the families of ( 1 ft | 
I ised Of} 1] ibled eCMplovesr ind to Tl | 
rovide a benefit fund for those w » are i | 
retired from the service of the Museu ' 
for old age or disability atter loi and M 
Taithtl perlormance Ol their ad l 1 
a9 , , 
Vic Yel Ip, aS May be interred Tt I 
( embraces il] person who ar ‘ 
I i hereatter pecome emplo ‘ Ik 
reg ir service t 
membership enta in ent ( 
; n }-,] | ] { 1 t.{ ' 
Of one dollar and dues of twe 
é i month. Upon the deat fame t 
ber, the Trustee of the A clat i 
thorize the payment of one hundred do t 
rs to the heirs and assign t 
he action of the Trustees of the M 
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? amount 1 that rec ed ? I 
\ K tion, name one hundred d iT 
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ol the backg ound ol tl e cases 1 | 
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( tions trom the Bishop a I ) \ 








ae en ( \| ; ling ry the interest f 
| vt | \4 
( I ( ( ( I \ ( | \ the 7 OWT 
) ( n\ Dr | ' . nih ‘ ' { 
i \ } 4 ‘ 
ated \\; ee lebted to | 
i 
‘ ’ Dyers | ‘ e 7 \) \ 
Mr. George A. Hi Mr. Georg Memory 
| tT ‘ 4 1 | 
| adieu el \| I | r-Dubret 
Dayl 
\j I \f ( T ( Tr 
ts. F. Muller & ¢ Musées Royaux : how , 
| 1 dow) 1 p . 
\ ’ ratit et ind triels. Brux x ‘ ’ i t 
\1 : N¢ ae | t to-« ) }? 
‘ ni \} eu gd Scho | see the M ( 1 q th ne 
f Industrial Art: Mr. David C. Prever en added, amidst an Hiber 
\1 t \ t fil tt or 
| \y \\ \ IR cnet! Ry Val ¢ laaian de . 
4 r ) t " t t it 
t t { { NV 
? , y \ { \ ntrea ( na | F t 
Warr ( ( re 
| 
eee itute, Washington, D. ( rays ' wi t 
< erintende 6.3 ratin Ottawa 
Ey ‘ 1 ) 
} A t ali ead 
+? ‘ the ith : 
- . 4 
> { 
| rari iw d id To rec ( 
¥ r ’ 1) | } C4 I n 
} | { 1 ) 
iT ss 
ec ber the 1M 
(a1 our t exhibition Ol \met () (hoosday e ] ) 
baa *: Ca balncues’ ni giiwate collections: ih ae Biase 
\ - Ca S ; D tine \\ had he e ex te p 
i ne the Starrt \ } navil I 
e¢ rt eld \meric 





\\ ‘ ‘ 4 r 
\ re ing to ar \ rik ind l t | rowd 
\ ( } eT ; \f t e Tepe ed ! } . vit A pn 
\ ‘ r , vor 1 rpl j , 
as i f ¢i ’ 
LEME RS] \ neet t \\ ) t t | ex I \ 
{ t ees eld Mor i\ \pril 15 
; \ > Y y T | ‘ 
t t \ t cK 4 i 
| rnetut san ( B mil 
iy i 
Su no ‘ ly 1 Hen 
tel 
SA IA I ys \ | S10 
) ‘ t 7 ri ( 
, ) \\ 
v4 
{ \j 
bey | ) 





PES > 


. 3 Coil 
RY pela ts 











s( 


( 


thet}! 


Daniel 


l 
‘ , 
Phe 
' 
tne i 
JER] 
tr 
Crit 
primi 
1s 1] 
firn 
exan 
he 
chor 
oa 
\ ’ 
\| 


t 4 
eat 
racte 
{ 
! } 
1 
I 
Clie 
| { 
« 
Océ 











BULLETIN OF THE METROPOLITAN MUSEUM OF ARI 


BRIDGE, BY RANGER.—Mr. Wil- 
is has presented to the Mu- 
v Henry Ward Ranger, 

artistic merits, has a 


tempt to catch that glorifying expression HIGH 
that made me despair of my bust When liam T. Evar 
the work was approaching completion, Mr seum a painting b 

sit- which, besides Its 


Emerson looked at it after one of the 
tings and said, ‘The trouble ts, the more — special interest in the public museum of 
it resembles me, the worse it looks It New York It belongs to a series of views 
will be remembered, however, that the of New York City, the subiect being “ Fligh 

~} 


the well-known aqueduct which 


sage finally gave the bust his unqualified — Bridge, 

ipproval in the oft-quoted remark, ‘That carries the Croton water main over the 

is the tace that I shave Harlem Rivet , 
} 





RALPH WALDO EMERSON 


BRONZE BUST, BY DANIEL CHESTER FRI 
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Da On M 
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THE PURPOSE OF THE MUSEUM 
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